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Pabouas nporpamma aucuumiuHsl (Monyis) «MHOCTpaHHBIN #A3BIK» COCTaBIE€HAa B
cooTBeTcTBUM ¢ DenepanbHBIMU TOCYJApCTBEHHBIMU TPEOOBAHUSIMH K CTPYKTYpe MpOorpamm
NOArOTOBKM HAyYHbIX W HAy4yHO-TIEJArOorMuecKuX KaJIpoB B aCIHUPAHTYpE, YCIOBUSIM HX
peanu3alyy, CpOKaM OCBOCHHMS JTHX IPOTPaMM C Y4YETOM pasiduyHbIX (GopM oOydyeHwus,
00pa30BaTeNbHbIX TEXHOJOIMM M OCOOEHHOCTEH OTHEIbHBIX KAaTErOpuil aclUpaHTOB,
YTBEP)KJICHHBIMM IPHUKa30M MMHHUCTEPCTBA HAyKW M BbICIIEro oOpa3oBaHusa Poccuiickoi
®denepannn oT 20 okTsaOpst 2021 r. Ne 951.

[TporpamMmmy coctaBuia:

Houent xadenpsl «MHOCTpaHHBIC S3BIKH U MEKKYIbTYpHAST KOMMYHUKAIIHS
Kanmunar punonornyeckux Hayk X.P.MepemikoBa

[Tporpamma o00peHa Ha 3aceaanun Kadeapbl HHOCTPAHHBIX SI3BIKOB M MEKKYJIbTYPHOM
kommyH#Karwu 21.05.2024 r. (mporokoa Ne 9).

[Tporpamma oOCysx/aeHa 1 0100peHa YueOHO-METOJHUSCKIM COBETOM XHMHUKO-OMOIOTHYECKOTO
daxynprera ot 22.05.2024 r. (mpotokos Ne 7)

[IpoTokon Ne



1. TpeGoBaHMs K YPOBHIO NOAT0OTOBKHM ACHHPAHTA, CIAI0MIET0 KAaHANAATCKIH IK3aMeH
o aucuunanue «MHOCTPAHHBIN A3BIK.

AcnupanTshl, caronie KaHauJaTCKui 3k3aMeH M0 JaHHON AUCUUIUIMHE, JOJKHBIL:
BJIA/JETh

e opdorpaduueckod, opHoINTUIECKOH, JTEKCHUIESCKONU, TPAMMAaTUUECKOW U CTHIIMCTUYECKON
HOpPMaMHU M3y4yaeMoOro s3blka B IIpeJesax MPOTrpaMMHBIX TpPeOOBaHUN U MPaBUIBHO
HCIIOJIb30BAaTh UX BO BCEX BHJIaX PEUEBOl KOMMYHHUKAIIMH, B Hay4yHOU cdepe B Gopme
YCTHOTO ¥ MUCbMEHHOT'O OOIICHHUS.

® TIOJIFOTOBJICHHOM, a TakKe HEMOATrOTOBIEHHOW MOHOJIOTMYECKON peublo, YMETh JeNaTh
pe3toMe, COOOIIeHMs, [IOKJIaJ Ha MHOCTPAHHOM S3bIKE; JMAJIOTMYECKON peubio B
CUTyallMsiX HAy4YHOro, MPO(PECCHOHAIBHOIO U OBITOBOrO OOIICHHUA B IHpeaesax
M3YYEHHOTO SI3BIKOBOTO MaTepHalia U B COOTBETCTBUHM C M30paHHOW CHEIHMAIIbHOCTHIO.
(eosopenue)

® YMEHHUSMHU NMHUCHhMa B MpeAeNiaX U3y4yeHHOTO SI3bIKOBOIO MaTepHalia, B YACTHOCTH YMETh
COCTaBUTh IUTAH (KOHCHIEKT) MPOYUTAHHOTO, U3JIOXKHUTH COAEpKAHHE MPOYUTAHHOTO B
dopMe pesrome; HamucaThb COOOIIEHHME WJIM JOKIaJ 10 TeMaM IPOBOAMMOIO
uccienoBanus (nucomo).

yMeTb

® TIOHMMAaTh Ha CIyX OPUTHHAIBHYIO MOHOJOTHYECKYI0 M JHAIOTUYECKYIO pedb I10
CHEIHMAIbHOCTH, ONUpasiCh HAa U3YYEHHBIM  s3BIKOBOM  Marepual, (OHOBBIE
CTpaHOBeAUECKUEe U TpodecCHOHATbHbIC 3HAHMSI, HABBIKH S3bIKOBOM M KOHTEKCTYalbHOU
JOTAJIKH.

® YNUTaTh, IOHUMATh M UCIOJIH30BaTh B CBOCH HAYYHOH pabOTE OPUTHHAIBHYIO HAYYHYIO
JUTEpaTypy MO CHEeNHATLHOCTH, OMUPASICh HA U3yYEHHBIN S3BIKOBOI MaTepual, ()OHOBbBIE
CTpaHOBeAUeCKHEe H  Npo(ecCHOHANbHBIE 3HAHUS W  HABBIKM  SI3BIKOBOM |
KOHTEKCTYaJbHOM JOTaJKu. ACHUpaHT JODKEH OBJAJETh BCEMU BHJIAMHU YTEHUS
(u3yyaroiiee, 03HAKOMUTEIBHOE, TIOUCKOBOE U MPOCMOTPOBOE) (umeHue)

K xkoHIly o00y4eHus, MNpeIyCMOTPEHHOTO MJAaHHOW NpOrpaMMoOM, JIEKCHUYECKHHl 3armac
acriipaHTa (PKCTEpH) IOJDKEH cocTaBUTh He MeHee 5500 nekcHuecKuxX €IUHUII C y4EeTOM
BY30BCKOTO MHHHMMYMa M TMOTEHIIMAIBHOTO CJOBaps, BKIO4as mnpumepHo 500 TepMUHOB
npoUINpYIOIIeN CeUalIbHOCTH.

2. Conepma}me KaHINJATCKOro 3K3aMeEHa

10 AHTJIMIICKOMY SI3BIKY

Ha xanmumpmaTckoM »9SK3aMeHEe aclUpaHT JIODKEH TMPOJIEMOHCTPUPOBATH  YMEHHUE
MOJI30BaTHCS WHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM MPOGECCHOHATHHOTO OOIIECHHS B HAYIHOH
chepe.

AcnupaHT JdODKeH BhaaeTh opdorpaduueckoii, ophodINMUYECKOr, TEKCUYECKOH U
rpaMMaTHYECKON HOpMaMH H3y4aeMOro s3bIKa W MPABUIIBHO HCIIOJNB30BAaTh MX BO BCEX BHUAX
peueBoil KOMMYHUKAIIMH, B HAy4YHO! cepe B popMe YCTHOTO U MUCBMEHHOTO OOIIEHUSI.

Ha kanammatckom »5K3aMeHE acHUpaHT JODKEH MPOJAEMOHCTPUPOBATh BIAJACHUE
MOJArOTOBJIICHHON MOHOJIOTHUYECKON PEYbl0, a TaK)Ke HEMOJATOTOBJICHHON MOHOJIOTMYECKOW M
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JMAJIOTHYECKOM pPeYbl0 B CHTyallMd OQUIMATbHOTO OOIIEHHS B Mpenenax MpOorpaMMHBIX
TpeOOBaHUA.

OrneHuBaeTCsI  CONEPXKATEIbHOCTh,  aJICKBAaTHAs  peaiu3alus KOMMYHHUKATHBHOTO
HAMEpPEeHHS, JIOTHYHOCTh, CBSI3HOCTh, CMBICIIOBasE M  CTPYKTypHas  3aBEPUICHHOCTb,
HOPMATHUBHOCTb BHICKA3bIBAHHS.

AcnHpaHT JTO0JDKEH MPOJIEMOHCTPUPOBATh YMEHHE YUTATh OPUTHHAIBHYIO/ ayTCHTUIHYIO
JUTEpaTypy IO CIEHUAILHOCTH, ONHPAsCh HAa HW3YYCHHBIH S3BIKOBOM Matepuan, (OHOBBIC
CTpaHOBeIUECKHME M MPOo(EeCcCHOHAIbHBIC 3HAHWS, HABBIKH SI3BIKOBOM W KOHTEKCTyalbHOM
JIOTaJIKH.

O1eHMBAIOTCSl HABBIKU M3YYaIOIIET0, a TAaKXKe MOMCKOBOTO U MPOCMOTPOBOTO YTCHUs. B
NIEPBOM CITydae OLEHHBACTCS YMEHHE MAKCUMAJIbHO TOYHO WM aJIEKBaTHO M3BIIEKATh OCHOBHYIO
UHPOPMAIIHIO, COACPHKALIYIOCS B TEKCTE, MPOBOJUTH OOOONICHWE ¥ aHAIW3 OCHOBHBIX
MIOJIOXKCHUH TIPEIBSBICHHOTO HAYYHOTO TEKCTa JUIS TIOCJIEIYIOUIero TepeBoja Ha S3BIK
0o0y4YeHHs, a TAK)KE COCTABIICHHS NMMCHbMEHHOTO PE3IOME Ha WHOCTPAaHHOM si3bIKe. [IMChMEHHBIH
NIEPEBOJI HAyYHOI'O TEKCTa IO CIEHHUATBHOCTA OICHMBACTCS C YYETOM OOIICH aJleKBaTHOCTH
NEPEeBOJIa, TO €CTh OTCYTCTBUSI CMBICIOBBIX HUCKa)KEHUH, COOTBETCTBUSI HOPME M Y3YyCy sI3bIKa
NIepEeBO/Ia, BKJIOYAs YIIOTPEOJICHUE TEPMUHOB.

Pesrome MMPOYHUTAHHOI'0O TCEKCTa OHLCHHUBACTCA C YUYCTOM o0beMa H IMPaBUJIBHOCTHU
HU3BJICYCHHOM I/IH(bOpMaI_II/II/I, AACKBATHOCTHU pcCajlu3allud KOMMYHUKATHBHOTO HAMCPCHU,
KOPPCKTHOCTH O606L[I€HPII>'I 1 aHaJIu3a OCHOBHBIX HOHO)KGHHﬁ, COACPIKATCIbHOCTHU, TIOTMYHOCTH,
CMBICIOBOM U CTPYKTypHOI;'I 3aBCPHICHHOCTH, HOPMATUBHOCTH TCKCTA.

HpI/I INOUCKOBOM U IIPOCMOTPOBOM YTCHHH OLICHUBACTCA YMCHUC B TCUCHUEC KOPOTKOI'O
BPEMCHH OIPCACINTb KpYr' pacCMATpHUBACMbIX B TCEKCTC BOIIPOCOB U BBIABUTbH OCHOBHBIC
ITOJIOKCHUSA aBTOPA.

OL[GHI/IBaeTCH 00BeEM U IMpaBUJIbHOCTDb HU3BIICYCHHOM I/IH(i)OpMaI_[I/II/I.

3. CTpyKTypa KaHIMIATCKOI0 3K3aMeHa

Jlonyck K KaHAUAATCKOMY 3K3aMeHY

IInceMeHHBIN NIEPEBO, HAYYHOTO TEKCTA MO CHEUUAIBHOCTH C aHTJIUICKOr0 Ha PYCCKUI
o0vemoM 15000 neuaTHBIX 3HAKOB.

Crpykrypa:

- TUTYJIbHBIN JIUCT;

- CKaH TE€KCTa OpPUTHHAJIA;

- IEPEBOJ] HA PYCCKUH S3BIK;

- TJIOCCapUH.

Kanagnaarcknii hDK3aMeH

1) M3yuaroiee yTeHre OPUTMHAIBHOTO TEKCTA MO y3KOH crenuanbHOCTH 00beMomM 2500
-3000 mevatHBIX 3HAKOB (co cioBapem). Bpems moaroroBku 45-60 munH. dopma MPOBEPKH:
NepeBOJI OTPHIBKA HA PYCCKUH SI3BIK

2) IlpocMOTpoBO€ UTEHHE OPUTMHAIBHOTO TeKcTa Mo creuuaibHoctu. O6bem 1000
NeYaTHBIX 3HAKOB. Bpemst monarotoBku 2-3 muH. Dopma HpoBepKH: Hepeaaya H3BICUEHHOU
UHPOPMAIIN Ha MHOCTPAHHOM SI3BIKE.

3) becena Ha MHOCTpAaHHOM SI3bIKE IO BONPOCAM, CBSI3aHHBIM CO CIIELUAIBHOCTBIO M
Hay4yHOU paboTON acIipaHTa:

- Yuyeba B acMpaHType

- Moe Hay4HO€ HCcclieI0BaHue



- CoBpeMeHHOE COCTOSIHUE HAayKH B 00JIaCTH MCCIEIOBAHUS

HUtoroBeiii KOHTpOJAbL 1O AUCHUIUIMHE «MHOCTpaHHBIM S3BIK» JUIS  aCIIUPAHTOB
MPEyCMOTPEH B COOTBETCTBUHU C Y4eOHBIM IUIaHOM B (hopme 3k3ameHa. Ilo mroram ocBoeHUS
JTUCIUATIIIMHBI OTBET aClUPaHTa OILICHUBAETCS IO CICTYIOIIUM KPUTEPHIM:

1.U3yyaroiee YTeHHe OPUTHHAIBHOI0 TEKCTA 110 CHEUATBHOCTH:

«OTJINYHO» - QHAJIM3 HAyYHOI'0 TEKCTa IPOBEJEH YCIEUIHO U CUCTEMAaTUYECKU, OCHOBHAs
uHpOpMalLUs B TEKCTE MPEACTaBlIe€Ha TOYHO U a/IeKBATHO, aBTOP BHIPAXKAET CBOE OTHOLICHUE K
COJIEpKaHUIO;

«XOpOLIO» - aHaJIM3 HAyYHOIO TEKCTa IpPOBEAECH B IIEJIOM YCIEIIHO, HO HMEIOTCS
OT/JeNbHbIe OUIMOKH, OCHOBHAS! HH(OPMAIUS B TEKCTE IMOJMEHSIETCS BTOPOCTEIICHHOI;

«yIlOBJIETBOPUTEIBHO» - aHAJIU3 HAyYHOI'O TEKCTa IIPOBEAEH B IEJIOM YCHEIIHO, HO He
cUCTeMaTH4YeCcKH, HH(POpMalKs IpeACcTaBiIeHa He JOCTaTOYHO aJIeKBAaTHO.

2. IIpocMoTpoOBOE YTeHHE OPUTHHAIBHOI'0 TEKCTA 110 CHeUATbHOCTH:

«OTIUYHO»- TEKCT Mepe/iaH B C:KaTol (hopMe aJeKBaTHO COICPIKAHUIO TEKCTa, OTPaHUYEH
MEHBIIUM 00bEMOM, MTOJIHOE U3JI0KEHUE OCHOBHOTO COZIepKaHMsl (pparMeHTa TEKCTa;

«XOpOILIO»- TEKCT MEPEaH CEMaHTHUUECKU aJeKBATHO, OTPAaHMYEH MEHbBIIUM OOBEMOM,
HO COJIepXKaHKE TIepeIaHo He I0CTaTOYHO MOJIHO;

«yIIOBJIETBOPUTEIHLHO»- TEKCT Nepe/iaH B CXKATOU (hOpME C CYIIECTBEHHBIM UCKAKEHUEM
CMBICIIA.

3. becena Ha HHOCTPAHHOM sI3bIKe

O0beM BeICKa3bIBaHMS - 20 MpeI0KEeHHUIH;

OTBeThl Ha BOIPOCH 3Kk3aMeHaTopoB. [Ipu Oecene ¢ sk3ameHaTOpaMu Ha MHOCTPAHHOM
A3bIKE 110 BOINPOCAM, CBSI3aHHBIM CO CIELUUAIBHOCTBIO M HAaydyHOW paboTOM acmupaHTa
(couckarens) OLIEHHMBAIOTCSA YMEHUS MOHOJIOTMYECKOM peun Ha YPOBHE CaMOCTOSITENIBHO
HOJrOTOBJICHHOTO M HENOArOTOBJIEHHOI'O BBICKAa3blBaHUS IO TEMaM CHELMAIbHOCTH M 110
JUCCEPTALIMOHHON padoTe M yMEHUs JUAJIOrMYecKOll peuu, MO3BOJIAIOLIMMU €My HPUHUMATH
y4dacTue B 00CYXJIEHUH BOIIPOCOB, CBSA3aHHBIX C €0 HAy4HOU paboToH U CreluanbHOCTHIO.

«OTJINYHO» - peub IpaMOTHasi U BbIpazuTenbHas. [IpaBMIIbHO MCHOIB3YIOTCS JIEKCUKO-
rpaMMaTH4ecKHe KOHCTPYKIMM, €CJIM JONYCKAlTCA OIIMOKH, TO TYT K€ HCIPaBIAIOTCA
ropopsmuM. ChopMUPOBAHBI CUCTEMAaTHUYECKHUE 3HAHUS CTHJIMCTUYECKMX OCOOEHHOCTEH
Ipe/CTaBICHUS PE3YIbTaTOB HAYYHOH J1eATeIbHOCTH B YCTHOM (hopme;

«XOpOIIO» - MpPH BBICKA3bIBAHUM BCTPEUAIOTCS TIpaMMaTHdeckue omuoku. O0bem
BBICKA3bIBAaHUSI COOTBETCTBYET TpeOOBaHMSIM WM HeE cocraBiuser Oonee uem 20-25
npeioxkeHuil. Borpockl roBopsAmuii MOHMMAaeT MOJHOCTHIO, HO OTBEThl MHOI/IA BBI3BIBAIOT
3arpynHeHus. Hayunsiii ctuie Beiepkas B 70-80% BbICKa3bIBaHUM;

«yZOBJIETBOPUTEIILHO» - TMPHU BBICKA3bIBAHUU BCTPEUAIOTCSI IPaMMaTHYECKHE OIIUOKH,
MHOI'/Ia O4YeHb cepbe3Hble. OO0BeM BBICKa3bIBaHUS COCTaBIsET He Oosee 2. Kak Bompockl, Tak u
OTBETHI BBI3BIBAIOT 3aTpyaHeHHe. Hayunelii cTuib BblAepkaH He Oomee uem B 30-40%
BBICKA3bIBAaHUI.

OneHouyHble CpeACcTBa JUIsl WHBAJIMAOB M JIMII C OrPAaHUYEHHBIMH BO3MOXHOCTSMU
3/10pOBbsI BHIOUPAIOTCA C YUETOM UX WHAMBUIYATbHBIX ICUXO(PU3MUECKUX 0COOEHHOCTEH.

— Npu HEoOXOJUMOCTH HMHBAIMJIAM M JIMLIAM C OrPAaHUYEHHBIMH BO3MOKHOCTSIMU
3/10pOBbS ITPENOCTABIIAETCS AOMOJIHUTENBHOE BPEMsI JUIsl IOATOTOBKU OTBETA HA SK3aMEHE;

— IIPU MIPOBEJICHUU MPOLETYPhl OLICHUBAHUS PE3YyJIbTAaTOB O0YyUEHUSI MHBAINUJOB U JIMIL C
OTpaHMYEHHBIMH BO3MOXHOCTSIMU 3/10POBbs NPEAYCMATPUBAETCS UCIIOJIb30BAHUE TEXHUUECKHUX
CPEICTB, HEOOXOAUMBIX UM B CBS3H C UX UHIUBUAYATbHBIMU OCOOCHHOCTSIMU;

— IIpU HEOOXOAUMOCTH JJIs1 00YHAIOIUXCS ¢ OTPAHUYEHHBIMU BO3MOKHOCTSIMH 37I0POBbS
U UHBaJWAOB IIpoOLieypa OLIEHUBAHMUS PpPE3YylbTaTOB OOYYEHHUS 1O JUCIHUILUIMHE MOKET
IIPOBOAMTHCS B HECKOJIBKO JTAIOB.

[Ipouenypa oneHuBaHusl pe3yabTaTOB OOY4YEHHsS WHBAJIUAOB U JIUIl C OTPaHUYEHHBIMU
BO3MOXHOCTSIMM 3JI0POBbsSI 110 JUCHUIUIMHE (MOJIYJIO) MpeaycMaTpuBaeT IpeloCcTaBIeHUe
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uHpopmanuu B (opMax, AZaNTUPOBAHHBIX K OrPAaHMUYCHHSIM WX 3I0POBbS U BOCIPHITHS
nHpopmanuu:
Jns muu ¢ HapyIeHUsAMU 3pEHHUS:

B [I€YAaTHOI (popMe YBETUUEHHBIM HIPUPTOM,

— B (hopMe DICKTPOHHOTO TOKYMEHTA.
JIoist LT ¢ HApYHICHUSAMHE CITyXa:

— B mieyaTHo opme,

— B (hopMe DIICKTPOHHOTO IOKYMEHTA.

HJ’I?I JIMII C HAPpYIICHUAMU OIIOPHO-ABUI'aTCIBHOI'O allrapara:

B IIEYaTHOH (opme,
B (pOpMe 3TEKTPOHHOTO JOKYMEHTA.

JlaHHBIN TepeueHb MOXET OBITh KOHKPETHU3UPOBAH B 3aBUCUMOCTH OT KOHTHHTEHTA
oOyJaronuxcs.

4. Y4eOHO-MeTOAMYECKOE M HH(POPMALIMOHHOE 00ecneYyeHUe TUCIIHILTHHBI

[lepeuenp WHPOPMALMOHHBIX TEXHOJOTHHA, BKJIIOYAs MEPEeYeHb MPOTPAMMHOTO

obOecreycHus U I/IH(l)OpMaLII/IOHHI)IX CIIpaBOYHBIX CUCTEM

1. JluneH3uoHHOE MporpaMMHOE o0ecreueHue, ucrnoiabzyemoe B Uarl'y:

1.1.
1.2.
1.3.
1.4.
1.5.
1.6.
1.7.
1.8.

Microsoft Windows 7, Windows 8, Windows 8.1, Windows 10

Microsoft Windows server 2003, 2008, 2012, 2016

Microsoft Office 2007, 2010, 2016

[Iporpammusrit komreke MMUC “Jlexanat”

[Iporpammusiit komiiekec MMUC “Busyanbnas Ctynus TectupoBanus™
[Tporpammusrit komreke MMUC "TIJTAHBI"

ITporpammusiil kommeke MMUC "OJIEKTPOHHBIE BEJIOMOCTH"
IIporpammusbiii  kommiekc MMUC  BEB-IIPUJIOKEHUE  "IIPUEMHAZS

KOMUCCUSI-OHJIAVH"

1.9.

1.10.
1.11.
1.12.
1.13.
1.14.
1.15.
1.16.
1.17.

[Iporpammusiit kommneke MMUC "TIPUEMHA AL KOMUCCHUA"
TporpammusIii Kommiekc MMUC "BEJOMOCTH OHJIAWH"
Iporpammusiii kommiexkec MMUC «PITJ] OHJIAMH»
VYHuBepcanbHbiii ctatuctuueckuii naker STADIA

1C 3apmutata u Kaznpel

1C KamuH: pacueT 3apaOOTHOH IIaThI

Awntusupycuoe 1O Kaspersky endpoint security
CnpaBouHo-nipaBoBas cuctema “I'apant”

1C Bbyxranrtepus

2. C 2004 rona pynkunonupyetr INTERNET-nieHTp CBOOOTHOTO HOCTYIA TPH YUTATHHOM 3aJie

onon

HNOTCKH.

KommproTepHble KJIacChl YHHBEPCUTETa OCHAIICHBI CHCTeMaMu mporpammupoBanus (MS

Visual B

asik, Visual Basik for Application), npuknaaaeivu nakeramu (MS Office, Word, Excel,

Power Point, Outlook Express), nepeBomunkamu (Promt). Takxke KOMIBIOTEpHBIC KIACChI
VYHuBepcurera ocHalleHbl anantuBHON cpenoit TectupoBaHus (ACT), Ha ocHOBe KOTOpoi
pazpaboTaHbl TeCThl JJs CTYACHTOB IO JUCHUIUIMHAM OOMEenpodecCHOHaIbHOIO U
CHEUHATbHOTO OJIOKOB TUCIMILUIMH Y4EOHBIX IJIAaHOB.



DneKTpOHHbIE 0a3bl TaHHBIX, K KOTOPHIM 00eCedeH JOCTYII.

Ha3Banue pecypca

Ccebuika/noctyn

OneKkTpoHHass OuOimoTreka oHmaiH «EguHOE OKHO K
00pa3zoBaTebHBIM pecypcam»

http://window.edu.ru

«O6pazoBatenbHbIi pecypc Poccuny»

http://school-collection.edu.ru

@DenepanbHblii  00pa30BaTENBHBIA  MOPTATL:  YUPEKACHUS,
nporpammel, cranaaptsl, BY3b1, rectol EI'D, THA

http://www.edu.ru

®denepanbHblii  IEHTP HH(DOPMAIMOHHO-00pa30BaTEIbHBIX
pecypcoB (PLIIOP)

http://fcior.edu.ru

Pycckas BuptyanbHas OuOImMoTeka

http://rvb.ru

Hayunas snekrponnast Oubnmoteka «e-Library»

http://elibrary.ru/defaultx.asp

DnekTpoHHO-0nbmoreuHas cucrema [PRbooks

http://www.iprbookshop.ru

DneKTpoHHO-O0ubMmoTeunas cucrema Uarl'Y

https://lib.inggqu.ru/

HudopmanmonHo-mpaBoBas cuctema «["apanT»

CereBast Bepcusi, JOCTyIIHA CO
BCEX KOMITbIOTEPOB B
kopnopatuBHout cetu UHrl'yY

OcHoBHas iMTeparypa

1. Taparyns C.M. AHrnmiickuil s3bIK JUIsl acliMpaHTOB. YueOHMK ajs By30B. Bmagoc,

2015r

2. XsatoBa H.W. Anrmmiickuii si3pik. [lepeBon u pedepupoBaHHe 3KOHOMHYECKHX

TekcToB. YpoBeHb Cl. YueGnoe nocooue. MI'MMO-YHuusepcurer. M., 2015

Jlonmo/THMTeIbHAS JIUTepaTypa

. English for Academics. Book 1. —Cambridge University Press, 2014. — P.176. —

www.cambridge.org/elt/english-for-academics

. English for Academics. Book 2. —Cambridge University Press, 2014. — P.172. —

www.cambridge.org/elt/english-for-academics

. Martin Hewings and Craig Thaine. Cambridge Academic English. Advanced. -

Cambridge University Press 2012. — P.213
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ITPUJIOKEHUE 1

O0pa3ubl 3K3aMeHALMOHHBIX TEKCTOB
OTpbIBOK HA pe3roMe

In the Restoration period, Shakespeare’s plays were regularly censured as barbaric products of a
rude age. Writing in an era that prized classical models, critics expressed disappointment that
Shakespeare’s plots were often derived from “some old Wretched Chronicler, or some empty
Italian novelist” (“Some Remarks on The Tragedy of Hamlet” 7). The neo-classicists
characterized Shakespeare’s dramas as antiquated, lacking refinement, and even “Gothic” in
their sensibility (“Hamlet Before Its Time” 358-59). Hamlet’s delay, for example, was a plot
“Absurdity” that suggested Shakespeare’s failure to rise above the “base and mean” quality of
his “low Originals” (“Some Remarks on The Tragedy of Hamlet” 7). Tracing Hamlet’s
emergence in the post-Romantic period as a perennially modern play, Margreta de Grazia has
demonstrated how this plot “absurdity” became incorporated into Hamlet’s character as a sign of
his complex interiority and modernity (‘Hamlet’ Without Hamlet 172).1 But other elements
of Hamlet’s plot are less easily absorbed into Hamlet’s mysterious subjectivity. The Romantics
and their heirs can still find fault with what Goethe identified as Hamlet’s “external relations,”
whereby characters “are taken from one place to another, or connected together in one way or
another, by accidental incidents.” According to Goethe, these “errors” function as “props” to the
play’s structure, but unlike the play’s “internal relations,” they do not “stamp themselves deep in
the soul” (Furness 274). The pirates’ rescue of Hamlet at sea is just this sort of “external
relation”—a literal turning point in the tragedy’s plot that remains stubbornly peripheral and
outward. By removing the Prince from Hamlet, this external relation fulfills A. C. Bradley’s
definition of “extreme absurdity” (90). Indeed, some scholars have deemed the sea-voyage a
barbaric “folk-tale” relic and a “serious artistic flaw” (Lawrence 61; Wentersdorf 434). And
when not ignored, or treated as an awkward contrivance, the pirates’ off-stage appearance strikes
critics as so improbable that it must signify “the special intentions of providence” (Sinfield
92).3 But what has not been explored is how Hamlet’s sea-voyage succeeds in locating a
seemingly crucial moment of character development beyond the reaches of psychological
inwardness. Moreover, the stubbornly marginal pirates point us, | will suggest, towards
Shakespeare’s investment in the barbarism of his source material and to regional identifications
obscured by modern interests in selfhood.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL. http://purl.oclc.org/emls/si-19/floyhaml.html>.

OTpBIBOK Ha MIEPEBO/T

For William Lawrence in 1944, the pirate rescue is Shakespeare’s remarkable and original
solution to a host of problems posed by Hamlet’s “crude, trivial, [and] ill-motivated” sources
(52). Although Shakespeare was “confined” by his sources to include Hamlet’s sea-voyage, he
“overcame this technical difficulty” with the pirates (61; 70). The pirates’ rescue allowed
Shakespeare to return Hamlet to Denmark more “immediately,” Lawrence contends, thus solving
the dramatic obstacle of Hamlet’s absence. Failing to consider that in the pirate-less First Quarto
Hamlet manages to get back to Elsinore without delay or explication, Lawrence maintains that
the rescue replaces the awkward “old story” found in Saxo Grammaticus and Francois de
Belleforest when Amleth / Hamblet stays for a time at the English court.5 To discern
Shakespeare’s originality, Lawrence turns to Der Bestrafte Brudermord, the German play dated
1710, long thought to be indebted to that ghost of a source, the Ur-Hamlet.6 In Brudermord, the
ship comes ashore on an island, where two bandits (Banditen) hired by the king attempt to kill
Hamlet, who then tricks them into shooting each other. Hamlet discovers in their possession the
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king’s letter that orders his death in England if the island ambush were to fail. Lawrence remains
undecided as to whether this scene derives from the Ur-Hamlet (as other critics have argued), but
he does dismiss it as “terrible stuff” that leaves Hamlet “marooned off England” (53).
Shakespeare’s pirate rescue, on the other hand, provides a speedy return and shows Hamlet’s
capacity for “quick action” (70). The foregone conclusion for Lawrence, despite the “quick
action” of Hamlet in Brudermord and the absence of pirates in Q1, is that since Shakespeare had
to deal with such graceless sources, his “final achievement” proves all the more admirable. The
most popular reading of the pirates’ capture is that their appearance further underlines the
providential intervention that Hamlet associates with his forging of Rosencrantz and
Guildenstern’s letter of execution. As Alan Sinfield has argued, the pirates are “so improbable
and so unnecessary to the plot” that we are compelled to read them as symbolic of providence
(92). Extending this argument, Richard Ide has suggested that the pirates are “conventional
figures (which are not in Belleforest)” derived from prose romance and associated, generically,
with supernatural forces (313). In these readings, the thieves of mercy are the final link in a chain
of accidents compelled initially by Hamlet’s rashness.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL. http://purl.oclc.org/emls/si-19/floyhaml.html>.

OTpBIBOK Ha MepecKas

At the other end of the spectrum, a handful of critics have claimed that interpreting the pirate
incident as accidental misses textual clues that indicate that Hamlet arranged the rescue himself.
Most recently David Farley-Hills has taken up this position (which rests a great deal on the
earliest definition of the word “craft” as ship); in his assessment, the scholars who identify the
pirates with providence also assume that Hamlet “lacks the initiative to finish the task of
revenge” on his own—initiative clearly demonstrated by his plotting to meet up with the pirates
(328). For both sets of critics, the supposed implausibility of the storyline initiates a discussion
on what the episode ultimately says about Hamlet’s inner qualities. Yet critics who have taken a
historical approach to the play directly challenge the assumption that the pirates are patently
implausible when they point to England’s relations with Denmark in the late sixteenth century
and to the genuine presence of pirates in the North and Baltic Seas (Wentersdorf 436).9 As
Gunnar Sjogren notes, the English were more likely to have heard of Elsinore than Copenhagen,
since it was the site of the Sound Toll levied by the Danish crown, which approximately one
hundred English ships paid twice a year in their travels. The “Sound Toll” was what Denmark
charged for their ostensible efforts to keep the Baltic Sea free of pirates (120-21). Despite such
efforts, however, the northern waters were full of European pirates, many of them Danish and
English in origin (Dollerup 146; Sjogren 121). In other words, the presence of pirates
in Hamlet may have been quite credible to an early modern audience. As historian Edward
Cheyney observes, in the late sixteenth century, the bitter diplomatic communications between
Denmark and England concerned, almost entirely, the English piracy of Danish ships. In
reminding us that Elsinore was perceived by the early modern English as a busy cosmopolitan
port threatened by pirates, historical accounts suggest the possibility that Hamlet’s external
relations are more than accidental occurrences distracting us from Hamlet’s interiority.

From Mary Floyd-Wilson. “Hamlet, the Pirate’s Son.” Early Modern Literary Studies Special
Issue 19 (2009) 12.1-11 <URL.: http://purl.oclc.org/emls/si-19/floyhaml.html>.
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