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INHEPEYEHD KOMHETEHHI/Iﬁ, OOPMUPYEMBbIX l[I/ICHI/IHJII/IHOﬁ
HuTepunperauus Xy105KeCTBEHHOI0 TEKCTA

Kon HanmveHnoBanune HNuaukarop B pesynbpTaTe ocBOoeHMs
KOMIIETEeH KOMIIETEHIIUH TOCTHKEHUS JTUCIUIUIMHBI 00yYaromuiics
onu KOMIICTCHIINU HOJIZKEH:
IK-1 crocober mpumensats  ([IK-1.2 3HaTh: OCHOBHbBIE TEOPETUYECKUE
HpI/IMeHHCT IIOJIOKCHU, ITIOHATHUA U

MMOJIYYCHHBIC 3HAHUSA B

0o0acTd  TEOpHUH U
UCTOPUU  OCHOBHOT'O
U3y4aeMoro A3bIKA
(SI3BIKOB) u
JUTEPATyPHI
(muTepatyp), Teopuu
KOMMYHUKAIHH,
(UITOIOTHYECKOTO
aHaJm3a "
UHTEPIPETALNN

TEeKCTa B COOCTBEHHOM
HAy4YHO-

CCIIEIOBATEILCKOMU
NEeATENILHOCTH

MOJTyYCHHBIC 3HAHUS B
obmactu Teopun Y

UCTOPUHA  OCHOBHOTO
U3y4aeMoro S3BIKA
(S13BIKOB) 15|
JTUTEpaTypPh
(utepaTyp), TEOpHH
KOMMYHHKAIIH,
(UITOTOTHIECKOTO
aHam3a u
UHTEPIIPETAIAN
TEKCTa B COOCTBEHHOMU
HaY4IHO-
HCCJIEIOBATEIBCKOM
esITeTHHOCTH.

TEPMHHOJIOTHYECKHI armapaTt B
00JIaCTH TEOPUH U UCTOPUU
AHTIJIMICKOTO SI3bIKA U

JHUTEPATYPhI, TEOPUH
KOMMYHUKAIIHH,

(HUI0TOTUIECKOTo aHATH3a U
MHTEPIIPETANHU TEKCTA.

YMerh: UCNIOIB30BATH
TEOPETHYECKHE 3HAHUS OCHOBHOM
OOIIETMHIBUCTUYECKOM
TEPMHHOJIOTHH ¥ TEPMHHOJIOTHH B
COOCTBEHHO HAYYHO —
HCCIIEI0BATEIbCKOM eI TEIbHOCTH;
CaMOCTOSTENILHO paboTaTh C TEKCTOM
Ha aHTJIMHCKOM SI3bIKE; aBTOHOMHO
CHCTEeMaTH3HPOBATh 1
aHAJTM3UPOBATh HH(POPMAIIHIO,

MMOJIYYCHHYIO B paMKaX N3YUCHUA
KYpPCOB UCTOPUU aHTJIMHUCKOTO S3bIKa

U JIUTEPaTypbl, TEOPUH
KOMMYHHKAIIH, (PUITOTOTHYECKOTO
aHaJln3a U UHTEPIIpeTaluu TeKCTa, a
TaK)Xe B paMKax JPyrux
TEOPETUUECKUX U MPAKTHYECKUX
(UITOJIOTHYECKUX KYpCOB.
Baanern: cucTeMoi TEOPETUUECKUX
3HAHUU 1O UCTOPUHU AHTIUUCKOTO
A3bIKa, (PUITOJIOTUYECKOTO aHAIN3a U
WHTEPIIPETAIIMHA TEKCTA;
Pa3HOOOpa3HBIMH CPEJICTBAMHU
AQHTIIMICKOTO SI3bIKA B CHUTYAIUSIX
pohecCHOHATEHOW KOMMYHUKAITUU
(;mexmus, nokiaa, KoH(epeHus
HAy4YHas1); METOJANKOW KPUTHIECKOTO
aHaJIN3a OTCUYECTBECHHBIX U
3apyOe)KHBIX

rpaMMaTHYEeCKUX TEOPUH, KaK
npuMep npodecCuoHaIbLHO-
HAYYHOTO

MEXKYJIbTYpHOTO IUAJIOTa;
MpaBUJIaMHU UCTIOTB30BaHUS
ATUKETHBIX PEYEBBIX AKTOB B YCTHOU
Y TUChbMEHHON KOMMYHUKAIIHH;




o(uIMaIEHO HAYYHBIM CTHJIEM
o01IeHuS.




IK-1.3 Bener
Hay4YHO-
MCCIIEI0BATENbCKYIO0
eATeIbHOCTD B

001acTH (PUITOTIOTHH.

3HATBh OCHOBHBIE TEOPETUYECKUE
MI0JIO’KEHUS, IOHATHA U
TEPMUHOJIOTMYECKUH anmnapar B
00JIaCTH TEOPUHU U UCTOPUU
aHIJIMHACKOTO SI3bIKA U

JUTEPATypBbl, TEOPUU
KOMMYHHKAIUH,

(UII0IOTUYECKOr0 aHAIN3a U
MHTEpIIpEeTalluy TeKCTa.

YMeTh UCIOJIb30BAaTh TEOPETUUECKUE

3HAHUS OCHOBHOM
OOIIETMHTBUCTHYECKOMN
TEPMUHOJIOTHH U TEPMHHOJIOTUH B
COOCTBEHHOI HAyYHO —
UCCIIEIOBATEILCKOM eI TETbHOCTH;
CaMOCTOSITENILHO PaboOTaTh C TEKCTOM
Ha aHTJIMHCKOM SI3BIKE; aBTOHOMHO
CUCTEeMAaTHU3HPOBATh U
aHAIM3UPOBATh UH(OPMAITHIO,
MOJTyYEHHYIO B paMKaxX U3y4eHUs
KypCOB HCTOPHH aHTIMICKOTO SI3bIKA
U JIATEPaTypPbl, TECOPUHU
KOMMYHHKAIHH, (PUIOTIOTUIECKOTO
aHaJlM3a U UHTEePIIPETALUU TEKCTa, a
TaKXe B PaMKax JIPyTHx
TEOPETUIECCKUX U MPAKTUYECKUX
(hbUITOJIOTHYECKUX KYpPCOB.

Baagers ciocoOHOCTBIO
JIEMOHCTPUPOBATH 3HAHUS O CHCTEME
TEOPETUUECKUX 3HAHUU TI0 UCTOPUU
AHTJIMHACKOTO SI3BIKA,
(UII0IOTHYECKOT0 aHAIN3a U
WHTEPIPETAINN TeKCTa;
pa3zHOO0pa3HBIMU CPEICTBAMU
AHTJIMHCKOTO SI3bIKA B CUTYAIIHsX
npodeccCHoHaTEHOW KOMMYHUKAITUU
(yrexrust, okIIa, KoH(epeHus
HAy4YHAas1); METOANKON KPUTUIECKOTO
aHaJM3a OTCUYECTBCHHBIX U
3apy0eKHBIX TPAMMATHYECKUX
TEOpHUi, KaK IpuMep
po(hecCHOHATEHOHAYYHOTO MEX-
KYJIbTYpHOT'O JIHAJIOTa; paBUIaMU
MCTIOJIb30BaHUS ATHKETHBIX PEUEBBIX
AKTOB B YCTHOW M MHUCHbMEHHOM
KOMMYHUKAIHH; OQHUIINATBHO-
HAYYHBIM CTUJIEM OOIICHUSI.




I1K-8

BJIaJceT HaBBIKAMH I1K-8.1 3HATHL OCHOBHBEIE METOIBI U

repeBoa pa3IMuHbIX 3HaeT OCHOBBI| TIpaBHJIa JOTUYECKOTO,

THUIIOB TEKCTOB (B bunonorun Y CTHUIUCTUYECKH KOPPEKTHOTO,

OCHOBHOM HAayYHBIX U (yHKIIMOHATIBHBIC (GYHKIIMOHATLHO OTPaBIaHHOTO

MyOJIUIIUCTHYECKUX, a CTHUJIU PEUH. MMOCTPOCHUS TEKCTAa,

TaK)Ke JOKYMEHTOB) C I1TK-8.2 OTHOCSILIETOCS K ONPEAETIEHHOMY

WHOCTPAHHBIX SI3IKOB M |[CO34a€T Ha OCHOBE| JKaHPY.

Ha CYIIECTBYIOIIUX YMeTb co3/1aBaTh pa3inyuHbIe

WHOCTPAHHBIC S3BIKH; METOIUK TEKCThI| THIILI TEKCTOB HAa OCHOBE

yMeeT aHHOTHPOBATh U |pPa3JIUYHBIX THUIOB M CTaHIAPTHBIX METOIUK U

pedepupoBaTh PKaHPOB, B TOM UHCJIE | NEWCTBYIOIIMX HOPMATHBOB.

JTOKYMEHTBI, HAy4YHbIC s pa3MenieHds Ha BrnageTs HaBbIKaMU M3JI0KCHHS B

TPYIbI BeO-calTax i B| COOTBETCTBHMH C CHCTEMOM

XYJ10’KECTBEHHBIE COIICETSX, Uil (GYHKIIMOHANBHBIX CTHIICH peyH,

[MPOU3BE/ICHHS Ha nyOnukamuu B CMU 1 cTtaHmapTHBIX METO/IHMK H

MHOCTPAHHBIX S3bIKAX BBIITyCKa B 3up. JEUCTBYIOLIUX HOPMATHUBOB
ITK-8.3 Pa3INYHBIX TUIIOB TEKCTOB;
Bnaneer HaBbIKaMu 0a30BBIMH HaBBIKAMHU CO3JIaHUS HA
KpEaTHBHOIO IMMChbMA. | OCHOBE CTaHJAPTHBIX METOJUK U

JEUCTBYIOLIMX HOPMATHUBOB
Pa3TUYHBIX TUTIOB TEKCTOB.

NS E W=

9.

10.
11.
12.
13.
14.

BOIIpOCLI K 3K3aMEHY 110 TUCIHUIIJITUHE

«OcHOBBI PUI0JIOTrHYECKON PAOOTHI C TEKCTOM

[TonsiTne TekcTa. Xya0KeCTBEHHAS PEYb.
[Ipeamer, uens u 3a1auu Kypca.

JIMHTBHCTHYECKUI U INTEPATYPOBEAUECKNN aCIIEKTHI aHAIN3a Xy10)KECTBEHHOTO TEKCTA.
CTunmucTyecKuil U (GUIIONOTHYECKUH acTIeKThl aHATN3a TEKCTa.
CoBpeMeHHbIE HANIPaBJICHUSI B U3YUYEHUH TEKCTA.

Oco0eHHOCTH KOTHUTHBHOTO MOJIX0/a B aHAJIM3E TEKCTa.
[TonsATHE O TEKCTE, €TO IPU3HAKAX U KATETOPHSIX.
CooTHolleHne TOHATUH TEKCT U JUCKYPC.

OcHoBHbIE CpeIcTBa MEK(Pa30BOii CBS3H.

TekcT kak popMa KOMMYHHUKALIUH.

TekeT Kak equHULA KYJIbTYPBI.

CrpykTypa TekcTa. YpOBHHU TEKCTA U €AMHULIBI.

OHTpONUs B TEKCTaX ¢ TpaMMaTHYECKONH OMOHUMHUEM.

HpI/IeMH pa6OTH 1o OpCACICHUIO qaCTepequﬁ NMPpUHAIICKHOCTU CJIOB.

IS.MCTO,I[BI " IPUCMBI aHaJIn3a rpaMMaTUICCKUX KaTeFOpI/Iﬁ Y 3HAYCHUH.

16.

I’ pammarudecknii MOpOIOTHUECKUI aHAIN3 TEKCTa

IIkana oneHNBaHMs, OKA3AaTEJ M U KPUTEPUH OLEHUBAHUSI 00Pa30BaTeIbHBIX Pe3yJbTaTOB
00y4Jaromerocsi BO BpeMsi TEKyIeid aTTecTaluH




Kpurepun ouenkmn:

OneHka «OTJIMYHO» BBICTABISIETCS, €CJIM: CTYJIEHT II0Ka3bIBa€T BBICOKUN YPOBEHb
c(OpMUPOBAHHOCTH KOMIETEHIIUN, €CIM OH TIyOOKO U MPOYHO YCBOWJI MPOTPaMMHBIA MaTepHuall Kypca,
MIOCJIEI0BATEIBHO, YETKO U JIOTMUECKU €r0 M3JIaraeT. YMEEeT TECHO CBSA3bIBATh TEOPHIO C MPAKTUKOM,
CBOOOJIHO CHpaBlseTCs C 3aJadyaMH M BOMPOCAMHM, IPUYEM HE 3aTpyIHSAETCS C OTBETaMH IpHU
BUJIOM3MEHEHUH 3aJIaHUM, MPaBUJIBHO OOOCHOBBIBAET NMPHUHSTHIE PEIICHUS, BJaJ€eT pPa3HOCTOPOHHUMU
HaBbIKAMH Y PUEMAMH BBINOJHEHUS TPAKTUUECKHUX 3a/1a4.

O1eHKa «XOPOLI0» BBHICTABIISIETCS 00yUaroMeMycs, €CIi: OH OOHAapYKUBAeT MOBBIIICHHBIH YPOBEHb
c(hOpMUPOBAHHOCTH KOMIIETEHIUH, TBEPJO 3HAET MaTepHall Kypca, IPaMOTHO U MO CYIIECTBY M3Jaraer
€ro, He JIOMyCKas CYIIECTBEHHbIX HETOYHOCTEH B OTBETE Ha BOIPOC, MPABWIBHO NPUMEHSET
TEOPETUYECKHE TMOJIOKEHUS MPU PElIeHUH MPaKTHUYECKUX BOMPOCOB U 3ajad, BIIAJEeT HEOOXOIUMBIMU
HaBBIKAMH U TIPUEMaMH UX BBITTOJHEHHUS.

OneHka «yI0BJE€TBOPHUTEIbLHO» BBHICTABIACTCS OOydYaroleMycsi, €Clii: OH OOHapy>KHMBaeT
IIOPOTOBBIM YPOBEHb C(POPMUPOBAHHOCTH KOMIIETEHLIMH, UMEET 3HAaHUS TOJIBKO OCHOBHOT'O MaTepuaia,
HO HE YCBOWJI €ro JeTajed, MOMyCKaeT HETOYHOCTH, HEIOCTATOYHO MpPaBHIIbHBIE (OPMYIUPOBKH,
HapyLIEHUs JIOTUYECKOM MOCIEeN0BAaTENIbHOCTH B H3JI0)KEHUU MPOTPAaMMHOIO MaTepHasa, UCHbITHIBAET
3aTpyAHEHUS IPH BBIMOJIHEHUU TPAKTUYECKUX 3a]1a4.

OreHKa «Hey10BJIeTBOPUTEIbHO» BHICTABISIETCS CTYICHTY, €CIIM: OH OOHApY>KMBaeT HEI0CTAaTOYHOE
OCBOEHHUSI TIOPOTOBOTO YPOBHA C(OPMUPOBAHHOCTH KOMIETCHLIUN, HE 3HACT 3HAYUTENHLHOM YacTu
NPOTPAMMHOTO  MaTepuana, JOMYCKaeT CYIIeCTBEHHbIE OIMIMOKM, HEYBEpEeHHO, C  OOJBIIUMHU
3aTpyAHEHUSIMU PEIIAET MPAKTUUECKUE 3aa4M WM HE CIIPABJISETCS C HUMU CaMOCTOSITEINIBHO.

Tect Ne 1

1 TlepBbie humosoruveckue mpodeccuu:
a) YUUTEIb PUTOPUKH, TIEPEBOTIUK

b) MaTemMaTHK, SKOHOMHUCT

¢) OuoJI0T, 3KO0JIOT

2 B TUHTBUCTHKE BBIICISFOTCS
a) CTHIIMCTHKA TEKCTa

b) TekcToIorHs

C) TeOpHsl TEKCTa

3 JlutepaTtypoBeieHue OONbIIYIO POJIb UTPAET
a) B TEKCTOJIOTUH

b) B Teopuu TeKCcTa

C) B CTHJIMCTHKE TEKCTa

4 JlpeBHerpeueckas GUIOIOTH MpocyiecTBoBana B Poccun
a) 10 koHna 18 B

b) 1o 17 B.

c) no 19 B.

5 I'eneTHYECKOE ONPEICIICHUE S3bIKA JTATIH. ..
a) B. 'ym6omear u A.A. TToTeOHs

b) A. Cenm u I1l. bannu

c¢) K. Bangpuec u XK. Mapy3so

6 COBOKYITHOCTBIO U CUCTEMOM 3HAKOBBIX €IMHUII OOIICHUS SIBIISICTCA. ..
a) peyb

b) s13bIK

C) TEKCT



7 KuneTu4ecKui sI3pIK — 3TO...
a) peyeBoi MOTOK

b)peub

C) SI3BIK KECTOB

8 He pazmaraemoe B s13bIKe 00pa3oBaHKe, KOTOPOE HE MOXKET PACCMaTPUBATHCS
TI0/] YIJIOM 3pEeHUS (POPMBI M COJICPIKAHMS —

a) SI3BIK

b) «mpeBpanieHHas hopmar

¢) bopma u conepkaHue

9 JIeKCUKOH M IpaMMAaTHKOH, T€3aypyc, IParMaTUKOH — 3TO...
a) YPOBHU peyu

b) ypoBHHU pa3BUTHUSA S3bIKOBOI JTMUHOCTH

C) YPOBHHU SI3bIKa

10 CoBOKYITHOCTh MPUEMOB, UCITOJIb3YEMbIX ITPH N3YUCHHH BCEX CTOPOH S3bIKA:
a) SI3BIKOBOM aHaJIN3

b) meTon

C) UHIYKIUS

Kputepuu onenku:

0-2 — o1eHKa «HEYAOBIIETBOPUTEIBHO
3-5 — OlLIeHKA «yJIOBJIETBOPUTEIHHOY»
6-8 —OIIeHKa «XOPOIIO»

9-10 — o1leHKA «OTIMYHOY

Tect Neo 2

1. ®unosorust BO3HUKIIA

1) xak npakTU4ecKas 1eATeIbHOCTh
2) KaK TeopeTuyecKas AesTeIbHOCTD
3) xak y4yeOHast IeITeTbHOCTD

4) KaK YMCTBEHHas JesITebHOCTD

2. Jloroc - aT0
1) cnoBo

2) yueHue

3) moruka

4) xaoc

3. llpeBHerpedeckasi puiionorus npocyuiecrsoBaia B Poccun
1) mo xonma 18 B

2) no 17 B.

3) no 19 B.

4) no 20 B.

4. Ilepsoie punonorunyeckue npodpeccun B Jpesneii I pennn:

1) yautenb puTOPUKH, TOJIKOBATEIh TEKCTOB, IEPEBOIUNK, ONOIHOTEKAph
2) yuuTenab pUTOPUKH, TOJIKOBATENb TEKCTOB, IEPEBOAYHUK, OyXranTep

3) y4uTenb pUTOPUKH, TOJIKOBATEIh TEKCTOB, IEPEBOTYNK, MATEMATHK

4) yuuTenb pUTOPUKH, TOJIKOBATENb TEKCTOB, IEPEBOAYUK, PUTOP

5. OnucarenbHbli, CPaBHUTEIbHBIN
1) MeToabl Mccaea0BaHUS



2) npu€mbl HCCIEI0BAHUS
3) mpouenypsl UcCaeAOBaHUS
4) METOIBI

6. 'ymaHuTapHble HAyKU

1) ¢punonorus, 5JKOHOMHKA

2) ¢unonorus, MaTeMaTuKa

3) ¢unosnorus, ecTecTBO3HAHNE
4) punonorus, TexHuKa

7. CoBpemenHas (unonorus -

1) COBOKYITHOCTh TYMAaHUTAPHBIX HAYK
2) Hayka, U3yyYaroliasi YeJIoBeKa

3) HayKa, n3y4aroas Ipupoay

4) COBOKYNTHOCTb HAayK

8. EcrecTBeHHBIH sA3bIK, TeKCT 1 homo loquens -
1) onuH U3 00BEKTOB U3yUCHUS (DUIIOIOTUU

2) 00BEKT U3y4YeHUs MaTEMaTHUKU

3) 00BEKT U3yUeHHsI €CTECTBO3HAHMS

4) 00beKTbI U3yueHUs! PUIOIOTHH

9. homo loquens -

1) oauH U3 00BEKTOB U3yUCHUS (DUIIOIOTUU
2) 00BEeKT U3y4eHUsI MaTEMaTHUKU

3) 00BeKT U3yueHHsI aHaTOMHUH

4) 00BEKT UCKYCCTBA

10. Texker -

1) oauH U3 00BEKTOB U3yUCHUS (DUIIOIOTUU
2) 00BEKT U3y4YEHHUs FEOMETPUH

3) 0ObeKT u3yueHust HoHEeTUKU

4) 00BEKT N3yUYEHHUS UCKYCCTBA

11. CoBpemeHnHas ¢puiaoaorus —
1) orpacip Hayku

2) Hayka

3) HayKka o uncnax

4) Hayka o OykBax

12. Pycucruka -

1) punonoruueckas Hayka
2) HayKa O SI3bIKE

3) HayKka o ciioBax

4) HayKa O MpeaIOKEHUIX

13. Pycckuii s13bIK -

1) yueOHast TUCIUTUIMHA
2) HayKa O SI3bIKE

3) HayKa 0 TeKCcTax

4) pa3roBopHast peub

14. HaunonanbHas ¢unonorus Hadyaga GopMUPOBATHCS
1) B anoxy Bozpoxnenus

2) B lpeBHeii ['perun

3) B IpeBHeM Pume



4) B [lpeBuem Kurae

15. OcobeHHOCTH HallMOHAIBHOM (PUIIONIOTHH

1) uHTEpEC K «GKUBBIMY» S3BIKAM; IIEPEBOJIBI CAKPAJIbHBIX TEKCTOB HA HAPOJHBIE SI3BIKU
2) uHTepec K UCKYCCTBEHHBIM SI3bIKaM, K MaTeMaTHKeE

3) uHTEpEC K TEKCTaM, K TEPMEHEBTUKE

4) uHTEpEC K TeaTpy, UCKYCCTBY, (PUIIOJIOTUHU, TIEPEBOBI TEKCTOB

16. Cnenuanuzauus Guiaogornyeckoro 3HaHus U AudepeHnnanus GuioIornueckiux HayK
1) cep. XIX — cep. XX BB.

2) XX Bek — XXI Bex

3) dpeBHuit Pum

4) Npesunii Kurait

17. Iuddepennmanys Griionoruu B 3aBUCUMOCTH OT 00bEKTa U3yUCHHS
1) s13pIKO3HAHUE, TUTEPATYpPOBEACHHE, (POIBKIOPUCTHKA

2) A3bIKO3HAHUE, INTEPATYPOBEACHIE, MaTEMaTHKA

3) sI3bIKO3HAHUE, JIUTEPATYPOBECHNUE, OUOIOTHS

4) A3bIKO3HAHUE, JINTEPATYPOBECHIE, SKOHOMUKA

18. I'epmeHeBTHKA

1) HayKka TOJIKOBaHUS TEKCTOB
2) aHaJIM3 TEKCTa

3) COBOKYITHOCTb HayK

4) ob1iee sI3bIKO3HAHKE

19. CranoBneHuto (GUI0IOrHMH KaK HAyKH CIIOCOOCTBOBaJIa
1) repmeHeBTHKA

2) MmaTemMaTHKa

3) Guonorus

4) sKOHOMHKA

20. Pepopmarnus -

1) @unonoruyeckoe JBUKEHUE

2) Kareropusi TMHIBUCTUKHI

3) Kareropust o011ero s3pIK03HaHUS
4) Kareropus nurepatypoBeaeHHUS

21. BO3HUKHOBEHUE «HAYUYHOI» (UIOIOTMH OTHOCUTCS
1) K anoxe Pedopmanuu

2) K snoxe Bozpoxnaenus

3) K kareropuu JTMHIBOCTUIMCTUKH

4) K xareropuu nurepatypoBeIeHUs

22. Otnenenne GUIOIOTHN OT IPEBHEW UCTOPUH CBSA3aHO C BOSHUKHOBEHHUEM
1) Hayunoii ¢punonorun

2) C kareropusiMu JIMHrBoQuiiocohuu

3) C kaTeropusiMu KOTHUTUBHOW JIUHTBUCTUKU

4) C xateropusiMi MparMaTUIeCKOro S3bIKO3HAHUS

23. JINHrBUCTUYECKOE TOJKOBAHUE — 3TO
1) MeTon ucciieioBaHus B TEKCTa

2) [IpuemM TUHTBUCTUKU

3) CTuinMcTUYECKU METO

4) Meton uccieioBaHus B KYJIBTYPOJIOTUH



24. DKCIIEpUMEHT - 3TO

1) Ob1eHayyHbIi METOT
2) CTUIMCTHYECKU METO/T
3) Ilpuem ananu3a Tekcra
4) JIutepaTypHBbIi METOJT

25. TpaHnchopMaMOHHBII METO/ — 3TO

1) O61medunonorn4eckuii METO1 UCCIeIOBAHUS TEKCTa
2) DnucTeMOIOTUYECKUN METO

3) Conuosiornueckuii MeTO/1 UCCIIeI0BaHUS

4) YacTHBIN METO] MCCIICTOBAHUS

26. VIuTepTeKCcTyaabHbIA aHAINU3 — 3TO

1) YacTHblil METOA, UCTIOIB3YEMBII B TEOPUU TEKCTA
2) O61edunoIorn4ecKuii MeTo

3) JIuurBodunocodpckuit MeTos

4) MeToa repMEHEBTHKY U JIMHTBUCTHKHU

27. IlpaBuna 1 3aKOHOMEPHOCTH ITOCTPOCHMSI CBA3HOTO TEKCTA U3y4aeT
1) JIunrBUCTHKA TEKCTA

2) CtunucTuka TeKcTa

3) Putopuka u Heoputopuka

4) Konnenronorus

28. CpaBHUTENBHO-UCTOPUUECKUI MOAXO0/1 K U3YUEHHIO SI3bIKA, IUTEPATyphl, (poIbKIOpa
MHTEHCUBHO Pa3BUBAETCS

1) B 19 Beke

2) B 20 Beke

3) B o6maeit mopdonoruu

4) B putopuke Kak Hayke

29. CTunuctuka JeKOAUPOBAHMS — 3TO OJTHO U3 HaIlPaBJICHUN
1) CTunucTuku TeKcTa

2) ®unonoruu

3) 'pamMmmatuku TekcTa

4) OO01ero sI3bIKO3HAHUS

30. TekcT ¢ TOYKM 3pEHUS YNTATENIBCKOIO BOCIIPUATHS N3y4aeT
1) Ctunuctuka 1eKOAUPOBAHUS

2) JIutepatypoBeneHue

3) Teopust KOMMYHHUKAITUX

4) @onpKIOPUCTUKA

Kpurepun ouenku:
(3a mpaBUJIBHBIN OTBET Aaetcs 1 Oamr)
«Heyn» —40% u menee «ynoB» — 51-70% «xopowmo» — 71-90% «otamano» — 91-100%

Tecr Ne 3

1. CoBOKYIHOCTB CJIOB pa3HbIX YacTEM peun M0 MX CONPSYKEHHOCTU C OAHOM TEMOH — 3TO
a) JeKcH4ecKas rpymmna

0) TemaTHuecKasl rpymnmna

B) Mopdosoruueckasi KaTeropus

I') CHHTaKCUYECKUE CBSI3U

2. COBOKYIHOCTh CJIOB OJTHOM YacTH PEUYH, UMEIOIIUX OOIINI CEMaHTUYECKHUH MPU3HAK U CXOIHYIO



COYETaeMOCTh —
a)JICKCUKO-CEMAaHTUYeCKas TpyIina

0) rIaroysl pEYeBOro COOOIICHHS

B) KOMMYHUKATHUBHAasI CTPATErUs peyu
I') CTWIMCTUYECKAs! OKpacKa cjIoBa

3. CxoruieHHE B OJTHOW TOYKE TEKCTA ITyYKa CTHIIMCTHYECKUX TIPUEMOB —
a) knaccupuKanus

0) uHTepnpeTanus

B) tuddepeHnpanus

') KOHBEPIeHLIU

4. OnopHBIMU «BEXaMU» B MOPOXKJIEHUHU U BOCIIPUSITHU TEKCTA SBIISIOTCS
a) KJIIOYEBbIE CI0BA

0) KpaTKue mpuiaraTeabHbIe

B) KQUECTBEHHbIEC HApEUHsI

r) cypUKCHI CYyHIIECTBUTEIbHBIX

5. Bb10op KIItOUEBBIX CJIOB ONpEeIIIeTcs

a) croxkeToM, (adynoil, KoMIo3uuuen

0) TeMoH, uzeeil, aBTOPCKUM 3aMbICIIOM

B) [VIaroJIaMu, MPUYACTHSIMH, A€CIPUIACTUIMU

T') aBTOPOM, YUTATEJIEM, CITyIIATEIIEM.

6. CyObeKTUBHOE OTPaKEHHE COJEPKAaTEeNbHOIO IJIaHa TEKCTa B CO3HAHMM aJpecaTa Ha OCHOBE €ro
nH(OPMAIMOHHOTO Te3aypyca

a) CMBICJ TEKCTa

0) comeprkaHue TeKCTa

B) cOZiepKaHKe MTPOU3BEICHUS

I') CMBICIT TIPEIOKEHHUS

7. Copepaxariasicsi B TeKCTe HHPOpMAaLMs, BbIpakeHHas B S3bIKOBOM hopme —
a) TeMa MPOU3BEICHUS

0) ceMaHTHKa TEKCTa

B) UH(pOpMAIMS TPEII0KEHUS

') cMbIc ab3aia

8. Tun nnpopmanuu, KOTOPHIN HE BHIPAKEH B TEKCTE SIBHO B A3BIKOBOI opme —
a) MOATEeKCTOBas HH(MOPMALIUS

0) scteTnueckas QyHKUIUSA

B) KOMMYHUKaTHBHas 3a/1a4a

r) nH(pOpMaLMOHHAsI HOpMa

9. Tun undopmaluu, NOCTPOCHHBIN Ha N3JI0’)KEHUU KOHILIETILIUN aBTOpa —
a) coJepKaTeIbHO-KOHIENTyalbHas HH(opMarus

0) comeprkaHne U3y4yaeMoro MPOU3BEICHUS

B) TeMa, UJiesl, 3aMbICeJI aBTOpa

r) nH(popMalus, CoJiepKaHue, CMbICI

10. Tun uadopmanuu, npeacTaBiIeHHbINH B opMe ONUChIBAEMbIX (PaKTOB —
a) WICHEHHUEe MPOCTOTO MPeI0KEHUS

0) coxepxatenbHO-(pakTyaabHast HHPOpMAIH

B) CloeT U (abyna pomaHa

r) haxkrorpaduueckas GyHKIuSA

11. OTpaskenre aBTOpPOM 3HAHUM O MUPE B 00pa3HOH hopme —
a) acTeTrueckas uHpopmanus



0) nuadopmanus o haxkrax
B) TIOBECTBOBAHHE O COOBITHSIX
I') OIMCAHUE MTPEIMETOB

12. CpencTBo 3KCTEpUOPHU3ALINY TIEPEKUBAHUI CyObeKTa —
a) TeMa MPOU3BEICHUS

0) unmes pomana

B) OIMCAaHUE UHTEPhEpa

') KpaCHOPEYMBOE MOJIYaHHE

13. CMmbIcH TEKCTa, HE BBIPAKEHHBIN MPSIMbIM CIIOCOOOM —
a) COKpPOBEHHBIH CMBICI TEKCTa

0) comeprkaHne U3yYEeHHOTO MTPOU3BEICHUS

B) JIOTHKA OTKPBITON CTPYKTYpPHI

') OTCYTCTBYIOILAs CTPYKTypa

14. Bun nndopmaiuu, ¢ TOMOIIBI0 KOTOPOU TOKA3bIBACTCSI HCTUHHOCTD 3HAHUS —
a) Joruyeckasi MHGoOpMaIus

0) n30bpITOUHAsE UH(POpMALIUS

B) 3HaKoMas MH(popMarus

') TpaMMaTH9ecKast KaTeropus

15. 3nanne o mupe —
a) CMBICIT

0) unpopmanus

B) COJEpKaHUE

I') CEMaHTHKa

16. ®parMeHT KOHIENTyaJlbHOW KapTHHBI MHpa aBTOpa, OTPaKEHHBIH B SI3BIKOBOM (hopMme —
a) coJiepXKaHue TeKCTa

0) coneprkaHne MPOU3BEICHUS B) COJEPIKAHUE CTAaThH

T) coiep>KaHue KHUTH

17. Tunel BeIABKCHUS

a) Japama, Tpareaus, KOMeaus

0) poMaH, OBECTh, paccKas, HOBEJIa

B) MTOBTOP, KOHTPACT, 0OMaHyTO€ 0KHJIaHNE, KOHBEPTECHIIUS
') MOJIEpHU3M, QYTYpHU3M, aKMEU3M, CUMBOIIN3M

18. Curyauus, Mmojenupyemas XyJI0KECTBEHHO B COOTBETCTBUM C KOHIIEMIIMEH aBTOpa —
a) CMOJIENIMPOBaHHAs CUTYallUs peun

0) cuTyanus B Xy/10)KECTBEHHOM TEKCTE

B) SI3bIKOBAsi CUTyalusi B OOLIECTBE

T') BJIEMEHTBI CUTYallUH B MPEJI0KEHUU

19. Bce 10, B ueM IpeaMETHI U SIBICHUS CXOIHBI PYT C APYTOM
a) mpU3HaAK

0) CBOMCTBO

B) IpUYMHA

T) CJIe/ICTBUE

20. UccnenoBanue W OMMCAHUE OTHOIIEHUH MHUKPOCTPYKTYP B MAaKpOCTPYKType TEKCTa —
a) robajibHasi MHTEPIIPETaLMsI TEKCTa

0) aHaJTM3 POMAHTUYECKOTO MPOU3BEICHHS

B) MHTEPIIPETAIHs pa3HBIX TEKCTOB

I') MHTEpIpETaLus CMbICIIA



21. Onucanue CBsI3€H JIKCUUECKUX EIMHUIL B BbICKa3bIBAHUU u O10ke
BBICKA3bIBAHUH —

a) JIEKCUKO-CEMAHTUYECKUN YPOBEHb

0) JoKabHasl MHTEPIIPETALNS TeKCTa

B) B3aUMOJICHCTBUE CUCTEMBI U CTPYKTYPbI

) KI1acCU(pUKAIHS JEKCHUECKUX eIUHUI]

22. COBOKYIIHOCTb CMBICIIOBBIX MUKPOCTPYKTYp —
a) CMBICJIOBasi MAKPOCTPYKTypa TeKCTa

0) CMBICT TIPEITIOKEHUS

B) UCCJIEJOBAHUE U OMUCAHUE CTPYKTYPHI

T') aHaJIu3 CTPYKTYPHI ab3aria

23. KimroueBrnie OHSITHUS B KOMMYHUKATUBHO-JIESITEIbHON KOHIIEIIITNHN
bonornosoii H.C.

a) cozeprkanue, HHPOpMaIHsl, CEMaHTHKA, CMBICIT

0) mpucTaBka, KOpeHb, cypPHUKC, OKOHYaAHHE

B) CJIOBO, CI0BO(hOpMa, CIIOBOCOYETAHHE, MPEIIOKEHNE

r) Mopd, a;utomopd, Mmopdema, hpopmaHT

24. CucremMa CMBICIIOB TEKCTA

a) coJepKaHue MPOU3BEIEHHs aBTOpa
0) XyZ10’)KECTBEHHOE COJIep )KaHHUE TEKCTa
B) COZIEp)KaHUE U CMBICI IPOU3BEACHUS
I') 3HAKOBasi TEOpHUsI A3bIKa

25. B3auMOCBS3b CMBICIIOB B CO3HAHMM aJIpecaTa IPH BOCIIPUATHH TEKCTA —
a) B3aMMOCBS3b COZEpPKaHUSA U (POPMBI B IPOU3BEACHUU

0) COBOKYITHOCTh 3HAUCHUI B CO3HAHUM a/Ipecara

B) COBOKYIHOCTb 3HAYCHMI MPU BOCIIPUATUHU TEKCTA

T') TyOMHHAs CMBICTIOBAsI CTPYKTYypa TEKCTa

26.AccolaTuBHO-CEMaHTUYECKas CETh —

a) COBOKYIHOCTb JIEKCHUECKUX €AMHUI]

0) cemMaHTHUYECKas CTPYKTypa TeKCTa

B) rpaMMaTHUeCKasi CTPYKTypa MpeIIoKeHUs
T') CUCTEMa M CTPYKTYpa si3bIKa

27. Tun TekcTa, CBA3aHHBIN C PACCKA30M O JEUCTBUTEILHOCTH —
a) nHGOPMAILIMOHHBIN THI TeKCTa

0) mpou3BeIeHrEe TOBECTBOBATEIBLHOIO XKaHpa

B) IIOBECTH, POMAaHBI, PACCKa3bl

T') OIMCAHUE MPOUCXOSAIINX COOBITUI

28. Tumn Texcra, CBSI3aHHBIN C ITOKa30M JESHUCTBUTEIEHOCTH —
a) OnMCcaHue 0ObEKTOB JCHCTBUTENFHOCTU

0) IEMOHCTPAIIMOHHBIN TUTI TEKCTA

B) pacckKa3 O pealibHbIX COOBITHSIX

I') IOBECTBOBAHME O I€POSIX poMaHa

29. Tun Tekcra, NpenCcTaBISIONIMI CEHTEHIIUIO MO MOBOY AEHCTBUTEILHOCTH —
a) CCHTCHITMOHHBIN THIT TEKCTa

0) onucaTeIbHBIN THIT IPOU3BEICHHS

B) MIOBECTBOBATENIbHBIN THUIT TPOU3BEACHUS



T') IeTaJIbHOE OMMCAHUE COOBITUIA

30. Ucnonb3oBanue (HopMaibHBIX METO/IOB B aHau3e XYJI0KECTBEHHOTO
MPOU3BEICHUS TTO3BOJIMIO 000CHOBATH

a) CTPYKTYPHOCTb CHUCTEMBI

0) aCUCTEeMHOCTh MPOU3BEICHUS

B) CUCTEMHOCTb TE€KCTa

') CHCTEMHOCTB CTPYKTYPBI

Kpurepun ouenku:
(3a mpaBUJIBHBIN OTBET Aaetcs 1 Oamr)
«aeyn» —40% u menee «ynoB» — 51-70% «xopomo» — 71-90% «otamano» — 91-100%

IIpumepHbIe BapuaHTBLI BONPOCOB JIsl YCTHOTO ONpoca

1. Yro naseBaercs rpagorom?

2.CrocoGHBI JIM CHHCEMAaHTUYHBIE CJIOBA K aKTyaIu3aiun?
3.Yto co3maeT UMILTMKALIMIO MIPEAIIECTBOBAHUS?

4. KakoBa 0cHOBHasl ()yHKIHS JJTUHHBIX IPEIOKEHUH?
5.KakoBa yHKIMs TOIMCUHIETOHA?

6.Yto sBisieTcst cBepX(pa3oBbIM €HHCTBOM?

7.9T0 03HAaYaeT KOHIECTITYAIbHOCTh XY/I0KECTBEHHOTO TeKCTa?

8. 8.Kakum 00pa3oM MOJaIbHOCTD HPOSIBIISETCS B 3ar0JOBKE?

9.Kakum 00pa3oM MMeHa B XyI0KECTBCHHOM TEKCTE BBITIOJIHSIOT IPOTHO3UPYIOIIYIO (QDYHKIUIO?
10.Yro Ha3bIBAIOT paMOYHBIM 3HAKOM U MOYEMY?

11. KakoBa ocHOoBHast (DyHKI[HSI YTOUHSIOIICH JeTann?

12. Ha3oBuTe TUIIBI U3II0KEHUS B XYI0)KECTBCHHOM MPO3aHMIECKOM TEKCTE
13. Tunsl Xy10’KECTBEHHOM JETalU U €€ (YHKIHH.

14. Tlapagurmel, B KOTOPbIE BXOAUT XYI0KECTBEHHBIH TEKCT.

15. OcHoBHBIE MapamMeTpsl MPEIOKEHHS B TEKCTE.

16. CuncemaHTHYHAs JIEKCUKA B TEKCTE.

17. TlpuHIMI BOPOHKH.

18. ®oHorpaduueckuii ypoBeHb Xy 10)KECTBEHHOTO TEKCTA.

19. MopthemHBIil ypOBEHb Xy 10KECTBEHHOTO TEKCTA.

20. ABTOCEMaHTHYHAs JICKCUKA.

21. CuHTaKkCcHYECKUi yPOBEHD XYI0KECTBEHHOT'O TEKCTA.

22. Ilepenopy4yeHHas peyb.



Kontpoabnast padora Ne 1

Read the text and the tasks
JUST MORGAN

By Susan Beth Pfeffer New York, 1970 My parents died in early May of my ninth-grade year at
Fairfield. I was called into the headmistress's office that afternoon, without knowing why. Mrs. Baines
told me herself, interspersing it with "my poor child" and "my dear Morgan," which struck me as being
even odder than the news. I felt nothing at the time, not even fear at what was to become of me; I suppose
it was because their deaths were so unexpected. It had been in an accident of some sort, while they were
in Rome. Mrs. Baines didn't have all the details, and I never chose to ask anybody, so I still don't know
exactly what happened. While I sat there trying to understand everything, with Mrs. Baines offering me
smelling salts and some aspirin (I think she was disappointed at my lack of histrionics), my uncle called
the school to find out whether I would be able to miss a few days for the funeral. "Certainly, certainly,"
the headmistress clucked. Their bodies, it seemed, were being flown in, and the funeral would be that
Saturday. I asked if it would be all right for me to finish out that week in school before going to New
York, and staring at me Mrs. Baines whispered something to my uncle about my being in a state of shock.
It was decided therefore that I would leave the next day for New York by train and that either my uncle or
his secretary, or both, would be at the station to pick me up. Mrs. Baines assured me that I did not have to
return to classes that day; instead, she recommended, I should go back to my room and try to sleep. If |
wanted to speak to a minister of my faith, she said, she would call one up. I thanked her, said it wasn't
necessary, thanked her again, and walked the distance to my room, with my thoughts alternating between
"Dead?" and "What about the history test on Friday?" Sitting on my bed, torn between the desire to tell
my roommate, who was in class, what had happened, and a sense of guilt that all I felt was the desire to
tell her, I was hit by the enormity of my parents' death for the first time. I was an orphan. The school had
a number of them and they all seemed perfectly normal and happy, so I couldn't see worrying about a life
filled with doom and despair. Nor could I really mourn 'my parents' death the way Mrs. Baines had
expected me to. For one thing, I scarcely knew them. During the school year I went 16 40 45 50 to
Fairfield, and in the summers I was sent to different camps. My encounters with Mother and Father had
occurred mostly during winter recesses, when [ would fly to wherever they were located that year, or, less
frequently, they would fly to America and I would join them in New York. Such visits were more
embarrassing than anything else, with my parents showering me with useless gifts and loosely aimed
kisses on my cheeks, and me reciprocating with handmade Christmas cards I had knocked off one period
in Creative Arts, that generally started off Joyeux Noel and ended up with Love, Morgan since I assumed
it was expected of me to say it. They made a great fuss about showing off the cards at all the parties they
went to, much to my embarrassment, and those friends of theirs that I met nearly always came up to me
saying, "So you're the little girl who made that fine Christmas card for your mommy and daddy." I hated
their friends and their parties and the visits, and if I didn't hate them it was only because I saw them so
little. Other than that, our exchanges were by mail, or very infrequently by transatlantic phone calls, on
ceremonial occasions like my birthday. I didn't think I would miss them very much.

Tasks:

a) Give a summary of the text.

b) Give your reasons for selecting either of the two paragraphs for detailed discussion.

c) Dwell on the significance of the first and final sentences of the text.

d) Point out the ways the presence of the young and adult narrators may be traced in the text (on the
lexical level and the assessment of facts).

e) Comment on the first sentence of the first paragraph (strong positions); find another sentence in this
paragraph which may lead to the same conclusions (pay attention to the order of the homogenous
objects).

f) Find in the text and point out at least 2 points deserving attention in the sentences containing these
words: accident, histrionics, bodies, faith, still, normal, encounter, reciprocating, embarrassment,
ceremonial.

g) Speak of the effect produced by the most laconic sentence in the text not being given a paragraph



prominence. h) In the conclusive part of the discussion assess the situation from a professional point of
view and connect it with your suppositions concerning the authoress.

KonTposbnas padora Ne 2

Read the following passages and speak about the ideas expressed in them:

1. «...In his later novels. Hardy came into conflict with Victorian morality by treating with
compassion characters who questioned accepted standards. Scenes were cut from his story of a girl
with an illegitimate child (“Tess of the d’Urbervilles”) and a couple living together without being
married (“Jude the Obscure”) and the novels aroused

much criticism”.

2. “...Shaw realized that he could use his talent as a dramatist to make people think about the
social problems which concerned him. He began to write more plays and developed an impudent,
irreverent and witty style, which became extremely successful. He called these his Plays Pleasant.
“Arms and the Man” is included into this category. In it Shaw satirizes the false romantic view of
love and war. He wrote these popular plays to provide the income to enable him to write other
plays. These other plays were intended to make society face-facts about it, and point out society's
complicity in its own evils. He called these his Plays Unpleasant™.

3. “...The complex relation between modem men and women find their way also into Margaret
Drabble’s fiction, who writes from a feminine viewpoint. She deliberately presents her theme within
the framework of a conventional novel; she likes what she calls “a good traditional tale”. Margaret
Drabble writes about young women who not merely attractive, intelligent and educated, but also
sharply observant. Her heroines are all mothers, and their involvement with their children cuts
sharply across their concern with a career and their desire for emotional freedom. During their
painful searchings and struggle they reveal the contradictory psychological make-up that Margaret
thinks is characteristic of Modem British women ...”

3ananue 2. Render the following:

1. “ITo cBouM kaHPOBEIM Mpu3HaKaM «JlomOu u ceiay» (1848) aBnsercs
COIMAIbHOTICUXOJIOTUYECKUM PEATMCTHYECKUM poMaHoM. BriepBbie JIMKKEHCY yanoch HapucOBaTh
TaKky0 00bEMHYIO Xy/10)KECTBEHHYIO TaHOpaMy BCE€l BUKTOPHUAHCKOW AHIJINHU, CO3/1aTh TaKUE SIPKHUE
TUNIUYHBIE XapakTepbl. B pomaHe npeacTaBiaeHbl MOYTH BCE KIIACCHI aHTIMICKOTO 00IIECTBa TOTO
nepuoza. Pucyst MOHyMeHTanbHBIM 00pa3 YOMOPHOT0, CIIECUBOI0, YUBAHIUBOTO JesaTenst CUTH —
OJIHOTO M3 HEKOPOHOBAaHHBIX Koposei bputanckoit umnepun — muHuctpa JJomou, aBTop
IIPOTUBONOCTABIISIET EMY JItOJIeH Tpyaa — MamuHucTa Tyis, ero xeHy, kopMunuily [lomnst — ceiHa
JomOu. D10 cepreunblie, 0J1aropoaHble, CaMOOTBEPIKEHHBIE JIFO/IU; AYIIEBHOCTb, COCTpaiaHue,
HCKPEHHOCTh — BOT UTO XapaKTepusyeT keHy Tyais, 3aMeHuBLIYI0 MajeHbKoMy [1oito Mats.
Hanpotus Toro, JloM0w, ..., SBISETCS ONUIETBOPEHUEM OE3AyIIHs, TyIIEBHOTO X004,
oeccepaeuns.”

2. “KputHyeckre MOTHBBI OoJIee TIOTYEPKHYTHI B poMaHe «Yiuna AHrenay, nogsupuiemcs B 1930
I. B pa3rap MUPOBOTO 3KOHOMHYECKOT'0 Kpu3nca. 31ech oka3aHa 00IIecTBeHHas 00CTaHOBKA B
OXBaYEHHOW KPU3UCOM AHIJIMH, CTABUTCS P BOIIPOCOB, OCTPO BOJIHOBABIIMUX B TE€ TO/bI BCEX
anrnuyaH. Bee e B aTom pomane nucatens ([.b. [Ipuctan) ynopHo ctpemutcs o0oiTu
n300pakeHre MPUIHH, TOPOAUBIIUX 0e3pa0OTHUILY, BEI3BABIINX TSDKEJbIE CTPAaHHS THICSIY

mozaeit”. 3ananue 3. Use the following points as guidelines for your analysis of the story by H.
Munro “Mrs. Packletide’s Tiger”.

1. What is the time, place and the setting of the story?
2. Give the summary of the story.

3. How many logically complete parts does the story fall into? Give a brief summary of each part.
Suggest possible titles for each part.

4. Speak of the text stating whether it presents a description, an account of events, name all of
them.



5. What is the general slant of the story? Is it satirical, humorous, pathetic, and
unemotional? How can you prove it?

6. Speak on the structure of the story. Find the exposition, climax, denouement of the story. Quote
the sentences, which express the climax of the story.

7. What is the author's method of describing Mrs. Packletide? Speak about .the author’s
attitude towards the character.

8. What traits of human nature does the author ridicule in the story?
9. Sum up your opinion of the story.

10. What do you know about the author's background? What do you know about the author’s
literary career?

3anaHus 10 MPEUI0KEHHBIM TEKCTAM:
Assignments for Stylistic Analysis:

- Read the story; speak about your first impression of it.
- Point out the compositional parts: the exposition, the story, the climax, the
denouement. Give a title to each part.
- Speak on the subject-matter and the idea of the story.
- Analyse the structure of the story.
- What characters of the novel are described in the passage and what does the reader learn about
them?
- Who are the major and minor character/s? Describe them shortly.
- What impression do you get from the protagonist? Discuss his/her character and his/her views
as they are revealed through his/her speech. Describe the protagonist’s state of hopelessness and
frustration.

- What SD is used by the author?

- Find cases of periphrasis in her speech and speak of their function.

- Discuss she attitude towards the situation, comment on lexical and phonetic EMs and SDs used in
her speech and speak of the effect achieved through the use of these devices.

- Pick out various types of metaphors and comment on their stylistic effect.

- Comment on the meaning and stylistic peculiarities of some lines.

- Dwell on the implication suggested by the author.

- Pick out epithets, state their types and structure and speak on their stylistic function.

- Speak on the scene and the characters introduced in the excerpt and SDs used to describe
them.

- Find various forms of repetition in the author's narration: the repetition of a sound (alliteration); of
a conjunction (polysyndeton); of a notional word; of a syntactical pattern (parallelism) and speak on
the role of repetition in the structure of a paragraph.

- Comment on the different ways author manipulates with the remarks of the characters.

- Summing up the analysis of the chapter pick out all passages where the author's ironic or
sarcastic attitude towards high society and its corrupt morality is acutely felt and analyse the main
SDs used to achieve this effect.

- Summing up the analysis of the chapter/extract/passage/story, speak on the allegoric character of
the story and on various SDs used to make the particular effect.

IIpumepHbIe TeMbl pedepaToB, J0KJIAA0B

1.33)13‘11/1 " CBA3b JIMHTBOCTUJIIMCTUYCCKOI'O aHaJIM3a TEKCTa C JPYyruMu



JTUCIUTITHHAMU.
2.Teopus TeKCTa U pa3InIHbIE OMPEACTCHUS TEPMUHA KTEKCT.

3. OOuiee moHsTHE 00 YPOBHSIX TEKCTA M UX B3aUMO/ICHCTBHI.

4. Tumsl TekcToB. TEKCT KaK IEI0CTHAsI CTPYKTYpa.

5. MonajabHOCTb U TIOATEKCT.

6. IToATeKCT KaK JTMHTBUCTHUYCCKOE SIBIICHUE.

7. NH(bOpMAaTUBHOCTh KaK OCHOBHAsSI TEKCTOBAsI KATETOPHSI.
8. XynoxkectBeHHas fAetanb. Oyukimu aetann. CBsi3b IeTalld ¢ BEAYIIECH Haeei TeKkcra.
9. DKCTpaTMHIBUCTHYECKH 00YCIOBICHHBIC KATCTOPHH TEKCTA.

10. Mmrutnkarus v moaTekcT. [ IyOMHHBIH ypOBEHD TEKCTa KaK HCTOYHHK
MMILTUKAIIH.

MeTonnyeckue peKoOMeHIalUH 110 HANUCAHWIO, TPeOOBaHHA K 0(hopMIIeHHI0 pedpepaTa/I0KIaAa
Pedepat numiercs Ha OCHOBE TIIATEIHHO MPOPAOOTAaHHBIX JIUTEPATYPHBIX UCTOUHUKOB. XapaKTepusys
cozepxkanue pedepara, HeOOXOIUMO OTMETUTD CIEAYIOIIEE.

Bo BBeneHuu Ha OJHOHM CTpaHMIIe JOJDKHA OBITH MOKa3aHa IIeTb HamucaHus pedepara, yka3zaHbl
3ajjauu, KOTOpPBIE CTaBHUT Tepea coO0oi CTyAeHT. KpaTko ciemyeTr KOCHYTBCS COIEPXKAaHUS OTICITbHBIX
pa3zenoB paboThl, OXapaKTEepH30BaTh B OOIIMX YepTaxX OCHOBHBIE MCTOYHUKU, KOTOPHIE HAILIH CBOE
OTpa)keHue B padore.

B TekcTOBO#l yacTM paccMaTpUBAIOTCS OCHOBHBIE BOIpPOCH! pedepara. OCHOBHAS 4acTb MOXKET
COCTOATh M3 ABYX WiH Ooiyiee maparpad)oB; B KOHIIE KaXJOTrO maparpada menaroTcs KpaTKue BBIBOJIBL.
Wznoxxenne matepuana JOKHO OBITh MOCIEAOBATEIbHBIM U JIOTMYHBIM. OHO Takke IOJHKHO OBITh
KOHKPCTHBIM U IMOJIHOCTBIO OITPpaBAaHHBIM. HpI/I 9TOM BaXHO HEC ITPOCTO NICPEIMUCHIBATh IICPBOUCTOYHHKH,
a M3J1araTh OCHOBHBIE TIO3UIIMH 10 pACCMATPUBAEMbIM BOIIPOCAM.

B 3akmrouennn CJICOyCT CHOCIaTb O6HII/IC BBIBOJbI U KPAaTKO H3JIOKUTH HW3YYCHHBIC ITOJIOKCHUA
(mpencTaBUTh coaepxanue pedepara B Te3UCHON (opme).

Kpurepum ouenku:

OrneHka «OTIMYHO» — BBHIMIOJTHEHBI BCEe TPeOOBAaHWS K HAMMCAHUIO: 00O3HAauYeHa MpodiieMa U
000CHOBaHa €€ aKTyaJIbHOCTh, CJeJIaH KPaTKUH aHaJIu3 pa3IMYHbIX TOYCK 3PEHHs HAa PacCMaTPUBACMYIO
npo0JieMy W JIOTHYHO W3JI0KEHA COOCTBEHHAs TO3WIHS, CHOPMYIMPOBAHBI BBIBOJBI, TEMa PacKphITa
MTOJTHOCTBIO, BBIZIEPKaH 00BEM, COOTI0IEHBI TpeOOBaHUS K O(DOPMIICHHIO;

OneHka «XOpoIIo» — OCHOBHBIE TpeOOBaHUS K pedepaTy M ero 3aliuTe BBIMOIHEHBI, HO MPH 3TOM
JOMYIICHBI HEMIOYETHI; B YAaCTHOCTH, MMEKOTCS HETOYHOCTH B H3JIOKCHHU MaTepuaya; OTCYTCTBYET
JIOTUYECKas MOCIIeIOBATEILHOCTh B CYXKICHUSX; HE BBIAEPKAaH 00bEM pedepara; UMEIOTCS YITyIICHUS B
oopMIICHHUH.

OrneHka «yJIOBIIETBOPUTEIBHO» — HMEIOTCS CYIIECTBEHHBIC OTCTYIUICHHS OT TpPEOOBAaHWU: Tema
OCBEIIICHA JIUIIb YaCTUYHO; IOMYIIEHBI (PaKTHUECKUE OIMOKHU B CoJiep)aHuu pedepara.

OrneHka «HEYJIOBIICTBOPUTEIBHO» — pedeparT BBHITYCKHUKOM HE TMpEACTaBlIeH; TeMa pedepara HE
packphiTa, OOHAPYKUBACTCS CYIIECTBEHHOE HEITOHUMAaHKE TPOOIIEMBI.



DOC k paboueii mporpamMme AUCHUILIMHBI « IHTEepIpeTaus Xy 05KeCTBEHHOTO
TEKCTa» COCTaBJIeH B cooTBeTcTBUU ¢ TpeboBanusimu GI'OC BO no HanpapiieHHIO
noarotoBku 45.03.01 ®unosiorus, yrBEpKASHHOTO ITPpHUKa30M MUHUCTEPCTBA
oOpa3oBanus u Hayku Poccutickoii @enepammu ot 12.08.2020 r. Ne986, ¢ yuerom
OIIOII o Hanpasienuto 45.03.01 dunonorus, npoduinto «3apyoexHas
dbunonorus. AHTIIUIUCKUN S3BIK U JINTEPATypPay

dOC cocrasuna;

Cr.nipern. kadenpsl «THOCTpaHHBIC S3bIKH U MEXKKYIbTypPHAST KOMMYHHUKAITHS
3.M. Vxkaxosa

[Iporpamma onobpena Ha 3acenanuu kadeapsl «MTHOCTpaHHBIC SI3BIKU U

MEXKYJIbTYpHAasi KOMMYHHKALUS»
[IpoTtoxon Ne9 ot 21. 05. 2024 rona
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